The Beautiful Brain: The
Drawings of Santiago Ramón y
Cajal
Santiago Ramón y Cajal, considered the father of modern
neuroscience, was also an exceptional artist. He drew the
brain in a way that provided a clarity exceeding that achieved
by photographs. Combining scientific and artistic skills to
produce drawings with extraordinary scientific and aesthetic
qualities, his theory that the brain is composed of individual
cells rather than a tangled single web is the basis of
neuroscience today.

Santiago Ramón y Cajal, Untitled (self portrait), c.1885.

Santiago Ramón y Cajal, glial cells of the mouse spinal cord,
1899, ink and pencil on paper. Courtesy of Instituto Cajal
(CSIC).

Santiago Ramón y Cajal, glial cells of the cerebral cortex of
a child, 1904, ink and pencil on paper. Courtesy of Instituto
Cajal (CSIC).

Santiago Ramón y Cajal, endotelioma de la duramadre, 1890, ink
and pencil on paper. Courtesy of Instituto Cajal (CSIC).

About the Exhibition
This traveling exhibition of Cajal’s original drawings was
organized by the Weisman Art Museum in collaboration with Drs.

Eric Newman, Alfonso Araque, and Janet Dubinsky,
neuroscientists at the University of Minnesota and leaders in
the field of neuroscience. Dr. Araque was formerly at the
Instituto Cajal in Madrid, where Cajal worked and where his
drawings are housed.

The Beautiful Brain: The Drawings of
Santiago Ramón y Cajal
January 28 through May 21, 2017
Weisman Art Museum
University of Minnesota Minneapolis, MN

FRAMING SPECIFICATIONS AND ADVICE
106 maple clear water based finish

GALLERY FRAMES
Standard Profile: 106
Type: Standard wood frame
Wood & Finish: maple wood frame – clear water-based finish
Custom Wood Strainer: 3/4″wood frame strainer
Purchasing Option: joined wood frame
Custom Frame Acrylic: 1/8″ UV acrylic cut to size
Framing Advice: fitting gallery frames

WE CAN MAKE IT The Prints of

Corita Kent
Corita Kent was a fine art printmaker and educator. In her
teaching and her art, Corita Kent emphasized the importance of
words. Individual letters were used as sources for shape and
form, and graphically rearranged to make a visual impact. The
content of the words was of equal importance. She drew
inspiration from poetry, literature and philosophical texts.

Corita Kent, American 1918 – 1986 Yellow Submarine,
1967 Photograph by Arthur Evans, Courtesy of the Corita Art
Center, Immaculate Heart Community, Los Angeles, CA.

Corita Kent, American 1918 – 1986 Someday is Now, 1964
Photograph by Arthur Evans, Courtesy of the Corita Art Center,
Immaculate Heart Community, Los Angeles, CA.

Corita Kent, American 1918 – 1986 New Hope, 1966 Photograph by
Arthur Evans, Courtesy of the Corita Art Center, Immaculate
Heart Community, Los Angeles, CA.

ABOUT THE ARTIST
American artist and educator Corita Kent (1918-1986) used art
as a tool for communicating messages of faith, activism, and
social responsibility. A Sister of the Immaculate Heart of
Mary, Corita taught in the Art Department at Immaculate Heart
College in Los Angeles from 1947 through 1968. There, she
developed a signature style of printmaking that combined the
bold and graphic visual strategies of Pop Art with calls for
social justice and understanding. Corita sought “revelation in
the everyday,” and in her vibrant images sampled text from

street signs, poetry, philosophy, advertising slogans,
scripture, and song lyrics. This group of provocative prints
from the 1960s, a period when Corita’s work became
increasingly political, poses broad philosophical questions
about the most pressing issues of the day—civil rights,
racism, poverty, war, and injustice. However, the work is
infused with joy and hope for the future.
This exhibition was organized in response to Marquette
University’s 2016-17 Forum: Freedom Dreams Now, a year-long
series of inclusive conversations that look with new eyes at
the challenges that inequality presents at the national level
and within Milwaukee.

WE CAN MAKE IT : The Prints of Corita
Kent
February 2, 2017 – May 21, 2017
Haggerty Museum of Art
Marquette University Milwaukee, WI

FRAMING SPECIFICATIONS AND ADVICE
101 maple with white painted finish

METRO GALLERY FRAME
Profile: 101
Type: Standard Gallery Frame
Wood and Finish: maple frame with white opaque finish
Purchasing Option: joined frame with matching splines
Framing Advice: Fitting Gallery Frames

"Beauty and the Beast: Herman
Mhire"
The College of the Arts will honor the SPARK Lifetime
Achievement Award winner, Herman Mhire, with an exhibition of
80 of his framed photographs. The exhibit opens March 5 and
continues through March 24, 2017 at the University of
Louisiana at Lafayette.

Herman Mhire “Green Leaves Falling” – 7 x 5
Herman Mhire “Demon 5” – 7 x 5
Herman Mhire “Archachatina mask” – 7 x 5
Herman Mhire “Rembrandt triptych 2” – 5 x 7

ABOUT THE ARTIST
Herman Mhire was named Distinguished Professor in the College
of the Arts at the University of Louisiana at Lafayette, where
he taught from 1977 until his retirement in 2005. He also
served as Director/Chief Curator of the University Art Museum
for 17 years, where he envisioned and established the Paul and
Lulu Hilliard University Art Museum. Additionally, he is the
founding president of Festival International de Louisiane.
Trained as a painter and printmaker. His work has been widely
exhibited and critically acclaimed. Since 1977, Mhire has
devoted his life and work to cultivating the Arts at ULL, the
greater Lafayette community, and beyond. Through his many
roles as a curator, artist, and professor he continues to

serve as an ambassador of the Arts for Louisiana locally and
internationally.

“Beauty and the Beast: Herman Mhire”
March 5, 2017 – March 24, 2017
Fletcher Hall Gallery of the College of the Arts
University of Louisiana

Lafayette, Louisiana

FRAMING SPECIFICATIONS AND ADVICE
METRO GALLERY FRAME
Profile:106
Type: Standard Gallery Frame
Wood & Finish: maple frame with rising white finish
Purchasing Option: joined frame with matching splines
Custom Frame Mat: 8 ply white museum mat
Custom Frame Acrylic: regular acrylic cut to size
Custom Frame Backing Board: archival coroplast cut to size
Framing Advice: fitting gallery frames

Todd Stewart "Photographs
from A Narrative Atlas of the
Great Basin"
Landscapes are constructs. They are derived from the complex
layering of a particular physical geography with the cultural,
political, and other ideological concerns of those that
inhabit them. Because they represent an accumulation of human

activity over time, their meaning is contingent upon, and
reflective of, both historical and contemporary values. A
Narrative Atlas of the Great Basin seeks to reveal the
multilayered conception of a vast region of the American
landscape. Focusing primarily on the arid lands of the Great
Basin, the Atlas functions as a framework for a series of
smaller projects exploring the relationship between nature and
culture.

Todd Stewart, Approaching Laughlin from the Colorado River,
Arizona, 2011, archival inkjet print, 16×20 inches, Courtesy
of the artist

Todd Stewart, Bicyclists, at Smithson’s Spiral Jetty,
Utah, 2014, archival inkjet print, 16×20 inches, Courtesy of
the artist

Todd Stewart, Jiaxin, Bombay Beach, Salton Sea, California,
2015, archival inkjet print, 40×50 inches, Courtesy of the
artist

Todd Stewart, Approaching Laughlin from the Colorado River,
Arizona, 2011, archival inkjet print, 16×20 inches, Courtesy
of the artist

Todd Stewart, Cellular Tower Disguised as Palm Tree, 2010,
archival inkjet print, 16×20 inches, Courtesy of the artist

Todd Stewart, Andrew Inspecting Cairn Along the Mojave Road,

2010, archival inkjet print, 16×20 inches, Courtesy of the
artist

ABOUT THE ARTIST
Todd Stewart’s research and creative concerns center on the
cultural landscape and focus particularly on intersections of
history, myth, time, and perception. Stewart is the author of
two books: Placing Memory: A Photographic Exploration of
Japanese American Internment (2008) and Picher, Oklahoma,
Catastrophe, Memory, and Trauma with co-author Dr. Alison
Fields (2016). His photographs have been exhibited widely
throughout the United States, recognized by museum curators at
the The Whitney Museum of American Art, The Museum of
Photographic Arts, Santa Diego; and publication editors
including those from Aperture and the New York Times Magazine.
Stewart lives in Norman, Oklahoma and teaches at the
University of Oklahoma, where he is Associate Professor of
Art, Technology, and Culture.
Todd Stewart
“Photographs from a Narrative Atlas of the Great Basin”
March 3, 2017 – March 26, 2017
JRB Art at The Elms

Oklahoma City, Oklahoma

FRAMING SPECIFICATIONS AND ADVICE

METRO GALLERY FRAME
PROFILE: 101
Type: Standard Gallery Frame
Wood & Finish: maple wood frame with pickled white finish

Purchasing Option: joined wood frame
Framing Advice: fitting gallery frames

INVASIVE:
David Luke

Photographs

by

David Luke’s body of work, Invasive, combines photographic
imagery of northern Minnesota’s boreal forest with the state’s
southern and central prairies. These collaged images visualize
imminent transformations to the state’s land and water due to
climate change and invasive species.

David Luke “Big Lake, Boundary Waters”
Archival Inkjet Print
David Luke: “Big Moose Lake, Boundary Waters”
Archival Inkjet Print
David Luke “Little Indian Sioux River, Boundary Waters”
Archival Inkjet Print
David Luke “Duncan Lake, Boundary Waters”
Archival Inkjet Print
The foundation of Invasive has two very distinct seeds and
points of inspiration. The first revolves around spending many
summers as a child on the St. Lawrence River in upstate New
York. During this time, I watched what was considered a
“normal” stained waterway turn crystal blue/green due to the
quick and efficient work of non-native zebra mussels. The
transformation of such a massive waterway in such a short

amount of time was ecologically alarming but also visually
shocking. Visiting the river, now as an adult, I am still
taken aback by the hue of the water.
The second seed for this project came in hearing a lecture by
Dr. Lee Frelich, Director of The University of Minnesota’s
Center for Forest Ecology, several years ago. He outlined the
very real potential for Minnesota boreal forests -Minnesota
Northwoods- in places such as the Boundary Waters Canoe Area
Wilderness to transition into prairie due to climate change.
As Minnesota warms, prairie moves further north. As a frequent
visitor to this wilderness area, the thought of this
transformation is a vision that has stuck with me and
frightened me.In the summer and fall of 2016 I photographed
boreal forests and lakes in the Boundary Waters as well as the
state’s south and central prairies. I then combined and
manipulated these images to create altered landscapes that
reflect potential changes in Minnesota’s diverse ecology due
to climate change and invasive species.Hearing about invasive
species and seeing the effect of invasive species are two
different things. Hearing about the very real possibility of
northern Minnesota transitioning to prairie and seeing it are
two different things. Through manipulation Invasive is an
effort to visualize and stare down this ecological transition.
About the Artist
David Luke is a 2016 recipient of an Artist Initiative grant
from the Minnesota State Arts Board. This activity is made
possible by the voters of Minnesota through a grant from the
Minnesota State Arts Board, thanks to a legislative
appropriation from the arts and cultural heritage fund.
“INVASIVE” The Photographs of David Luke
January 9 – February 19, 2017
Architecture and Landscape Architecture Gallery
University of Minnesota
Minneapolis, MN

FRAMING SPECIFICATIONS AND ADVICE

GALLERY FRAME
Standard Profile: 106
Type: Standard Gallery Frame
Wood & Finish: ash wood frame with pickled white finish
Purchasing Option: joined wood frame
Custom Wood Spacer: 1/2″ wood frame spacer
Custom Frame Acrylic: 1/8″ regular acrylic cut to size
Framing Advice: fitting gallery frames

OSÉ GUADALUPE POSADA and the
Mexican Penny Press
José Guadalupe Posada (1852–1913) was one of Mexico’s most
influential political printmakers and cartoonists. Posada
produced an extensive body of imagery, from illustrations for
children’s games to sensationalistic news stories. He is best
known, however, for his popular and satirical representations
of calaveras (skeletons) in lively guises, who have become
associated with the Día de los Muertos (Day of the Dead)
celebrations. Posada’s prints shaped generations of Mexican
artists including the muralists Diego Rivera and José Clemente
Orozco. This exhibition features a wide range of prints and
print media including calaveras, chapbooks, political prints,
devotional images, and representations of natural disasters
and popular events. The works for this exhibition are
generously on loan from David Sellers P ’06.

José Guadalupe Posada
Remate de calaveras alegres y sandungueras / Las que hoy son
emplovadas garbanceras, pararán en deformes calaveras (The
Sell-off of Happy and Charming Calaveras, Which are Now Dusty
Chickpea Sellers, Will End as Misshapen Calaveras), 1913

José Guadalupe Posada
Revoltijo de calaveras de muchachos papeleros (Jumble of
Skeletons of Newspaper Boys), 1903

José Guadalupe Posada
El cometa del centenario de la independencia /
1810—México—1910. Diáloguito de Mamá Tierra con D. Cometa
Halley (The Comet Marking the Centennial of Independence /
1810—Mexico—1910)

José Guadalupe Posada
¡Caso raro! Una mujer que dio a luz tres niños y cuatro
animales (Strange Case! A Woman who Gave Birth to Three
Children and Four Animals), n.d.

José Guadalupe Posada
Esta es de Don Quijote, la primera, La sin par la gigante
calavera (This is Don Quixote, the First, the Matchless, the
Giant Calavera), n.d

José Guadalupe Posada
Gran calavera eléctrica—que se les va a regalar—calavera muy

fachosa de pura electricidad. (Great Electric Calavera, as a
Present to You, A Most Conceited Calavera of Pure
Electricity), c. 1907

“OSÉ GUADALUPE POSADA and the Mexican Penny Press”
October 28, 2016 – February 18, 2016
The Trout Gallery
Dickinson College
Carlisle, PA

FRAMING SPECIFICATIONS AND ADVICE

GALLERY FRAMES
Standard Profile: 106
Type: standard gallery frame
Wood & Finish: maple wood frame with black opaque finish
Custom wood Strainer: 3/4″ wood frame strainer with inserts
Custom frame Acrylic: UV acrylic cut to size
Custom frame Backing Boards: archival coroplast cut to size
Framing Advice: fitting gallery frames

There was a whole collection
made: Photography from Lester

and Betty Guttman
Smart Museum of Art

at

the

An extraordinary collection of 830 photographic works spanning
from 1844 to 2012, given as a bequest to the Smart Museum of
Art at the University of Chicago, forms the basis of “There
was a whole collection made: Photography from Lester and Betty
Guttman” exhibition.
There was a whole collection made mines the Estate of Lester
and Betty Guttman’s 2014 gift of over eight hundred
photographic works by 414 artists to the Smart Museum,
essentially establishing a major new resource for the public
as well as scholars of the history and theory of photography.
The exhibition draws extensively from the collection, which
the Guttmans built over 31 years, and includes rare
vintage prints by pioneers of the medium like William Henry
Fox Talbot and David Octavius Hill; modernworks by Hannah
Höch, Man Ray, László Moholy-Nagy, Brassaï, Berenice Abbott,
and Helen Levitt; contemporary classics by Diane Arbus, Malick
Sidibé, Chuck Close, and Carrie Mae Weems.

David Octavius Hill and Robert Adamson, Untitled [James (or
Sandy) Linton, New Haven Fisherman], ca. 1844-45, Salted paper
print from a calotype negative, Image (Sheet): 7 5/8 × 5 1/2
in. (19.4 × 14 cm). Smart Museum of Art, The University of
Chicago, Gift of the Estate of Lester and Betty Guttman,
2014.394.

Gustave Le Gray, Brig on the Water, 1856, Albumen print from
wet collodion negative, Image (Sheet): 12 5/8 × 16 1/2 in.
(32.1 × 41.9 cm). Smart Museum of Art, The University of

Chicago, Gift of the Estate of Lester and Betty Guttman,
2014.504.

André Adolphe-Eugène Disdéri, Untitled [Unidentified sitter,
cancelled plate], ca. 1860, Albumen print from wet-collodion
unmounted negative, Image (Sheet): 7 1/4 × 9 5/8 in. (18.4 ×
24.4 cm). Smart Museum of Art, The University of Chicago, Gift
of the Estate of Lester and Betty Guttman, 2014.271.

Man Ray, Untitled [Alice B. Toklas and Gertrude Stein, Paris],
1922, Gelatin silver print, Image (Sheet): 6 5/8 x 8 15/16 in.
(16.8 x 22.7 cm). Smart Museum of Art, The University of
Chicago, Gift of the Estate of Lester and Betty Guttman,
2014.545.

Walter Peterhans, Portrait of the Beloved (Bildnis der
Geliebten), 1929, Gelatin silver print. Smart Museum of Art,
The University of Chicago, Gift of the Estate of Lester and
Betty Guttman, 2014.653. Art © Estate of Walter Peterhans.
“There was a whole collection made: Photography from Lester
and Betty Guttman”
September 22, 2016 – December 30, 2016
Smart Museum of Art
University of Chicago
Chicago, IL

FRAMING SPECIFICATIONS AND ADVICE

Gallery Frames
Standard Profile: 105
Type: standard gallery frame
Wood & Finish: ash wood frames with black, white, & clear
finish
Purchasing Option: joined wood frame
Custom Frame Acrylic: acrylic cut to size
Custom Frame Backing Board: archival coroplast cut to size
Framing Advice: fitting gallery frames

ODESSA / ОДЕ?ССА ‐ Babel,
Ladyzhensky, and the Soul of
a City at Yeshiva University
Museum
Through the pairing and perspectives of two artists – the
writer Isaac Babel and the painter Yefim Ladyzhensky – ODESSA
/ ОДЕ?ССА: BABEL, LADYZHENSKY AND THE SOUL OF A CITY offers an
enriching dialogue between two masters across different media,
bringing to life a city in the midst of revolution.
The original exhibition immerses visitors in the legendary
Black Sea metropolis’s frontier commercial life, polyglot
swirl of cultures, colorful underworld and masterful artistry,
all in the midst of the revolution, civil war and dramatic
social transformations of the 1920s and 1930s. ODESSA /
ОДЕ?ССА pairs the iconic writing of Babel with the monumental
works by the lesser‐known Ladyzhensky. The writer and painter
identified with the bawdy culture and swashbuckling underworld

of the heavily Jewish Moldavanka neighborhood of Odessa. Each
interpreted his city and country during the years leading up
to and following the Bolshevik Revolution through an Odessan
lens, characterized a by an unmistakably Jewish sardonic whit
and humor.
ODESSA / ОДЕ?ССА features over fifty paintings and drawings by
Ladyzhensky, most exhibited for the first time in the U.S. His
large tempera paintings of daily urban life in Odessa,
inspired by his childhood memories of the city, closely relate
to Babel’s characterization of the city in The Odessa Tales,
chronicling a group Moldavanka Jewish gangsters during the
Soviet Revolution. Ladyzhensky twice executed a series of
illustrations of Babel’s Red Cavalry, which was based on the
writer’s experiences in the Red Army during the Soviet‐Polish
War. The exhibition features an almost complete set of
Ladyzhensky’s pen‐and‐ink drawing, as well as a number of
earlier paintings based on Babel’s harrowing account of war
and army life.

Yefim Ladyzhensky, Moving to a New Apartment; tempera on
canvas; collection of the Khononov family.

Yefim Ladyzhensky, The Movies Come to Town; tempera on canvas;
collection of the artist’s family.

Yefim Ladyzhensky, Roofers; tempera on canvas; collection of
the Khononov family.
ODESSA / ОДЕ?ССА ‐ Babel, Ladyzhensky, and the Soul of a City
Thru November 13, 2016
Yeshiva University Museum
New York, NY

METRO GALLERY FRAME
Standard Profile: 106
Type: standard gallery frame
Wood & Finish: maple frame with walnut finish
Purchasing Options: joined wood frame
Custom Wood Spacer: 1/4″ wood frame spacer
Custom Wood Strainer: 1/2″ wood frame strainer
Custom Frame Acrylic: acrylic cut to size
Custom Frame Backing Boards: archival coroplast cut to size

Covered in Time and History:
The Films of Ana Mendieta at
Katherine E. Nash Gallery
Metropolitan Picture Framing is a corporate sponsor of Covered
in Time and History: The Films of Ana Mendieta that is
currently at the Katherine E. Nash Gallery at the University
of Minnesota.
Our company became involved after meeting with Howard Oransky,
the Director of the Katherine E. Nash Gallery. In the meeting
it became clear we both have a special interest in feminist
art and Howard wanted to tell me about an exhibition he had
been working on since the first day he became the director of
the Katherine E. Nash Gallery in 2011.
This exhibition opened September 15, 2015. I was so impressed

with the work that went into mounting this exhibit, I asked
Howard if he would be willing to give an interview about the
process. When Howard and I first met, he said he wanted the
Katherine E. Nash Gallery to take a leadership role in the
larger art community not only in Minnesota but nationally and
internationally. I think this behind the scenes view of the
“Covered in Time and History: The Films of Ana Mendieta”
exhibit is a perfect example of his vision for the gallery.
Karen Desnick, Metropolitan Picture Framing
How did you decide to do an exhibition on Ana Mendieta?
Howard Oransky, Katherine E. Nash Gallery
One day in 1978 I went to meet my girlfriend, Anna R. Igra,
who was the editor of Together, the feminist newspaper
published by students at UCLA. Sitting in her office I pickedup a copy of Heresies, a magazine I did not recognize and
there I saw an image by Ana Mendieta, an artist I had never
heard of. It was a black-and-white photograph of the Silueta
del Laberinto (Laberinth Blood Imprint) made at the
archeological site in Yágul, Mexico in 1974. It was so
different from other earth-based artworks from that time.
Rather than using the earth as an object, she was
collaborating with that place and the history it represented
to make an ephemeral statement on location, memory and
identity. It completely blew my mind.
In 1984 we moved to New York and in 1987 we saw the career
survey of Mendieta’s work at the New Museum of Contemporary
Art. That was the first time I saw her films, on a small video
monitor, and again her work completely disrupted and
rearranged my ideas about art, what it could mean, how it
could operate. I saw the film Anima, Silueta de Cohetes from
1976 on that little monitor and I was absolutely stunned by
the beauty of that film. Her shape, the Silueta, was outlined
in fireworks, illuminating the night sky in Oaxaca, Mexico. It
was a poetic metaphor on human experience, the brief moment of
time we occupy, the relic of memory.

Ana Mendieta
Left: Anima, Silueta de Cohetes (Firework Piece), Summer
1976, Oaxaca, Mexico, Super 8 film, color, silent, 2
min. 23 sec., Filmwork No. 53. Right: Energy Charge,
1975, 16mm film, color, silent, 49 sec., Filmwork No.
43. © The Estate of Ana Mendieta Collection, LLC.
Courtesy Galerie Lelong, New York. Installation
photograph by Amber White.
In 1994 we moved to Minnesota. In 2005 we visited the Des
Moines Art Center to see the exhibition Ana Mendieta: Earth
Body, Sculpture and Performance 1972 – 1985, a large traveling
career survey organized by Olga Viso for the Hirshhorn Museum
and Sculpture Garden in Washington, D.C. Olga’s exhibition
included 10 of Mendieta’s films, projected in the gallery from
digital translations that had recently been made by the Estate
of Ana Mendieta Collection. That exhibition was another
revelation for me, because I could see and appreciate the
importance of the films within the larger context of
Mendieta’s overall artistic career.
In 2007 Olga became the Executive Director of Walker Art
Center, where I was on staff at the time. In my first meeting
with her on October 7, 2007 I asked Olga to sign my copy of
her Earth Body catalogue and I told her how much I admired Ana
Mendieta’s work and her exhibition. In that meeting she told
me that Mendieta had made many more films that people realized
and that the Estate was interested in preserving them and
making them more available to a wider audience through the
newer digital technologies. She suggested to me that
eventually it would be possible to organize an exhibition that
would be focused on the films and their importance within
Mendieta’s career. On that day I decided that I wanted to
organize such an exhibition.
Karen Desnick, Metropolitan Picture Framing

I know you worked with Raquelín Mendieta the artist’s sister
and Administrator of the Estate of Ana Mendieta, Raquel
Cecilia Mendieta the artist’s niece and Archivist of the films
for the Estate of Ana Mendieta, and Mary Sabbatino the Vice
President and Partner of Galerie Lelong, New York, which
represents the Estate of Ana Mendieta Collection. Can you
talk about how you first contacted them with the idea and the
steps involved in working with each of them.
Howard Oransky, Katherine E. Nash Gallery
In 2011 I applied to be Director of the Katherine E. Nash
Gallery at the University of Minnesota. In my interview Prof.
Lynn Lukkas, chair of the search committee, asked me what “big
project” did I hope to do there? I told her it would be an
exhibition of Ana Mendieta’s films. Lynn would later join the
project as a co-curator. The day I signed my contract, as I
left the building, I saw an announcement that Olga Viso would
be giving a lecture there that evening. After dinner, I
returned to the University of Minnesota to see her lecture and
we discussed the film exhibition idea. Olga introduced me to
Mary Sabbatino at Galerie Lelong and I proposed the film
exhibition to Mary.
A series of visits to New York followed; to meet Mary and
subsequently to meet Raquelín, to repeatedly view the entire
collection of films and discuss how with them how such an
exhibition could be organized, to review which films had been
digitized and plans for further restoration, to consider how
the films might be supplemented with thematically-related
photographs, and so on. At that time we all imagined the
project would be “a little exhibition of films.” In one of our
meetings I had the idea that we would also research and
publish the first complete, illustrated Filmography of all of
Ana Mendieta’s films. That was a turning point in the project
and greatly expanded the scope of our efforts at the
University of Minnesota, at the Estate of Ana Mendieta
Collection, and at Galerie Lelong.

The Estate of Ana Mendieta Collection and Galerie Lelong were
committed to major career surveys of Mendieta’s work that were
planned for the Hayward Gallery in London (Traces, which
opened in 2013 and subsequently toured to Salzburg and Prague)
and at the Castello di Rivoli in Turin (Ana Mendieta: She Got
Love, which opened in 2013). As those projects neared
completion, with our research on the Filmography underway, and
with the availability of very precise, high-definition 2K
digital technologies, the Estate and the Galerie embarked on a
massive effort to fully catalogue, document, restore, and
carefully translate the films to high-definition format.
During that process and in preparing all the films for the
exhibition, the still images for the catalogue, and the
written documentation, we also worked with Raquel Cecilia
Mendieta, as well as Sarah Landry, the Archivist at Galerie
Lelong.
These individuals invested an enormous amount of time, effort
and resources to help make this project possible. Their
expertise and commitment to Mendieta’s work is the foundation
on which our exhibition and catalogue stands. I prefer working
in collaboration and it has been a rare privilege for me to
work closely with such an extraordinarily dedicated and
talented team.
Karen Desnick, Metropolitan Picture Framing
I know that Laura Wertheim Joseph, a PhD student, also worked
on this project. It is not often that a student has her
original research published by a major University press just
as she finishes her education at a university. This is a very
concrete example of your belief that a university should be a
“laboratory for the study and interpretation of the visual
arts.” Can you tell us more about how this happened and
Laura’s involvement with the process?
Howard Oransky, Katherine E. Nash Gallery
The first exhibition I organized at the Katherine E. Nash
Gallery was Lynn Hershman Leeson: Investigations, in 2011.

Lynn Lukkas also acted as a co-curator of that exhibition and
we worked in collaboration with Siri Engberg, Sheryl Mousley,
and Dean Otto, curators at Walker Art Center. While working on
that project I asked Jane Blocker, Professor of Art History,
for a recommendation of an Art History student who would like
to work on the exhibition. At Jane’s suggestion I invited
Laura Wertheim Joseph to participate by researching and
writing the gallery brochure and object labels, and she also
gave a lecture on Lynn Hershman Leeson at the Nash Gallery.
Laura did an excellent job on that project.
At the beginning of the Mendieta project we knew we’d need
help with researching the exhibition catalogue. Jane Blocker
wrote a grant at the University of Minnesota and with that
funding we were able to hire Laura in 2012 for one year. When
I suggested we publish a filmography, Laura took on the role
of researching and writing the filmography. It was a much
larger endeavor than we originally imagined, and Laura stayed
with it until the catalogue was finally published in September
2015. In the end, the story behind the filmography became
equally important and we published a separate essay, fully
researched and written by Laura, as well as the filmography.
I wanted to be director of the Katherine E. Nash Gallery
because I think a university is the perfect environment in
which to further our study and understanding of the visual
arts. I believe the visual arts are connected to all aspects
of human experience and here at the University of Minnesota
all the disciplines intellectual and artistic inquiry are
represented. Involving young artists and scholars in the
exhibitions program at the Katherine E. Nash Gallery is one of
the ways we are able to make it a “laboratory for the study
and interpretation of the visual arts” as stated in our long
range plan. I am very pleased and proud that the Katherine E.
Nash Gallery is an important and valued educational resource
for our students, faculty, staff and the wider community.
Karen Desnick, Metropolitan Picture Framing

The book Covered in Time and History: the films of Ana
Mendieta
was published by the Katherine E. Nash Gallery,
University of Minnesota in association with the University of
California Press. Publishing a book is a major undertaking.
Did you always intend to publish a book with original research
on the exhibit? I know you had many collaborators inside and
outside of the university. Can you talk about the process
necessary to get the book published?
Howard Oransky, Katherine E. Nash Gallery
At the beginning of the project Mary Sabbatino and I agreed
that the exhibition should have a catalogue. Similarly to our
original idea for a “little exhibition of films,” our original
idea for the catalogue was rather modest. I think the decision
to publish the first complete filmography of all of Ana
Mendieta’s films was a turning point in the development of the
catalogue. My recollection is being in a meeting at Galerie
Lelong and I heard someone say “we should publish a complete
filmography of all of Mendieta’s films” and then realized I
was the one who said it. It just seemed like a good idea at
the time. This became the core of the original research and it
branched out from there.
Jane Blocker, Lynn Lukkas and I worked together on the initial
development of the catalogue. In its finished state the book
is now comprised of three main parts. The first part places
Mendieta in historical context and discusses the films from
these different vantage points. The second part is a detailed
interpretation of each of the 21 films in the exhibition. The
third part contains the documentation and research. In
addition to the essay and filmography by Laura Wertheim Joseph
there is a detailed essay by Raquel Cecilia Mendieta that
explains for the first time the history and technical
specifications of the translations from film and video to
digital formats.
Publishing the book was necessarily an involved process. We
have a variety of contributions written by 7 authors, plus a

complete visual documentation of all the films produced for
the book from the high definition transfers by the Estate.
Matthew Rezac beautifully designed the book; I absolutely
adore the design of the book. For example, the stamped text on
the case follows the design of the Silueta on the cover; the
end papers (beautifully conceived and assembled by Raquel
Cecilia) contain ephemera from Mendieta’s filmworks; the color
scheme established on the title and half-title pages echoes
the film Anima, Silueta de Cohetes (the first Mendieta film I
saw, in 1987); the table of contents is followed by a second
2-page spread of film-related ephemera; then the actual text
begins. It’s a sensitive and artful opening to the book.
Matthew’s design for the texts is different in each section.
The first part is discursive, the second part is theatrical,
and the third part is documentary; but the overall design
feeling is carried through from beginning to end.
Marquand Books in Seattle showed our catalogue to many
publishers and distributors. In the end, we were delighted to
work with University of California Press as our copublisher.Their outside reviewer recognized the importance of
the research contributions in the book and their marketing
staff are doing a fabulous job of promoting the book. All
exhibitions have a relatively short lifespan, but the book
will tell the story of Mendieta’s films well into the future
and inspire others to add their research and interpretation to
the ongoing dialogue on her work.
Karen Desnick, Metropolitan Picture Framing
I know that Raquel Cecilia Mendieta is the archivist of the
films for the Estate. Because of this exhibition she spent
hours looking at the original Super 8 films as they were
converted to digital format. And some of the films that were
already converted to digital needed to be upgraded to a newer
digital technology. In the process she discovered some films
that she didn’t know existed. She also was able to see details
in the images that couldn’t be seen on the analog film. This

is clearly a case of art history being preserved that
would have been lost without this work. Can you talk about
this?
Howard Oransky, Katherine E. Nash Gallery
One of the great pleasures of the exhibition for me is that we
are able to show some films that had very little or no
previous exposure or have been restored so that we see them
more the way Ana Mendieta saw them. A good example of that is
the film Sweating Blood, which Raquel Cecilia discussed in her
essay and in the public presentation at the Regis Center for
Art on September 19. Seeing the short clips of the film in its
different iterations and then in the very precise high
definition digital format is amazing. I had seen this film
many times over the years, but it wasn’t until we installed it
in the gallery that I really saw it. In the new transfer I
could see Ana Mendieta’s neck and the detail of her hair in
the dark background. Given that this film is entirely focused
on her face and head, these seemingly minor details are
actually very significant. It was a revelation for me.

Ana Mendieta Left: Self-Portrait with Blood, 1973/1997,
Suite of six color photographs, framed, 20 x 16 in.
(50.8 x 40.6 cm) each. Right: Sweating Blood, November
1973, Super 8 film, color, silent, 3 min. 18 sec.,
Filmwork No. 14. © The Estate of Ana Mendieta
Collection, LLC. Courtesy Galerie Lelong, New York.
Installation photograph by Amber White.
Films in the exhibition with very little previous exposure
include the first one you see as you enter the gallery (which
is also on the cover of the book) Untitled: Silueta Series,
1978; the astonishing Blood Inside Outside from 1975; and
Silueta del Laberinto (Laberinth Blood Imprint) from 1974. I
am especially pleased to have this film in the exhibition. We
are showing it together for the first time with Burial

Pyramid. Both of these films were made in the summer of 1974
at the archeological site in Yágul, Mexico and show Mendieta’s
deep and abiding interest in history. Silueta del Laberinto
(Laberinth Blood Imprint) also has special meaning for me
personally because that is the artwork I saw represented in
Heresies in 1978 and first introduced me to the art of Ana
Mendieta.

Ana Mendieta
Left: Blood Sign, March 1974, Iowa, Super 8 film, color,
silent, 5 min. 36 sec., Filmwork No. 17. Right: Blood
Inside Outside, June 1975, Old Man’s Creek, Sharon
Center, Iowa, Super 8 film, color, silent, 4 min. 19
sec., Filmwork No. 35. © The Estate of Ana Mendieta
Collection, LLC. Courtesy Galerie Lelong, New York.
Installation photograph by Amber White.
One of the films in the exhibition, Untitled, 1981 has never
been seen publicly. Raquel Cecilia discovered this film as she
was once again checking through all the original materials and
records as we neared completion of the catalogue. This is a
gorgeous, black-and-white film made at the beach in Guanabo,
Cuba and tells the story of separation from Cuba and longing
for return and reconciliation. Raquel found a box used by Ana
Mendieta to hold Agfa photographic paper and opened it. An
envelope inside contained the original Super 8 film. That box
appears on page 6 in the catalogue.
Karen Desnick, Metropolitan Picture Framing
The installation of the exhibition is beautiful.
I know
special projectors were needed and the gallery was closed to
make structural as well as cosmetic changes. Can you talk
about what was involved?

Ana Mendieta
Left: Ana Mendieta, Nature Inside, 2015, Produced and
edited by Raquel Cecilia, Blu Ray/color, sound, 8 min. ©
Corazón Pictures, LLC. Right: Ana Mendieta, Silueta de
Arena, August 1978, Iowa, Super 8 film, color, silent, 1
min. 33 sec., Filmwork No. 65. © The Estate of Ana
Mendieta Collection, LLC. Courtesy Galerie Lelong, New
York. Installation photograph by Amber White.
Howard Oransky, Katherine E. Nash Gallery
Our technical staff, directed by Mark Knierim, spent the
entire summer preparing the Katherine E. Nash Gallery for this
exhibition. Since the walls would be used as projection
surfaces, I wanted them to be as smooth as possible. There was
10 years’ worth of paint build-up on the walls and our staff
spent weeks sanding all the walls, from floor to ceiling; then
the entire gallery was repainted with two coats of paint that
we chose specifically for its finish. Every conceivable
surface of the gallery was cleaned, including all the exposed
HVAC ductwork and louvers. Two walls that I didn’t like were
demolished and a new wall was built in their place. And so on.
Because the Estate produced new, high definition 2K transfers
of the films I wanted the projection equipment to be
compatible in quality and reliability. We worked closely with
Tierney Brothers in Minneapolis to test and specify the
equipment for the exhibition. We are using PowerLite Pro
G6770WU 6000 lumen projectors by Epson. I am grateful to the
Epson Corporation and to Tierney Brothers Corporation for the
special discounts they provided that helped us purchase the
equipment and stay on budget. Because there are so many
projectors in the gallery, and it can be very clumsy to turn
them on and off in close proximity, I asked Tierney Brothers
to design an automation system for the Blue Ray players and
projectors. There are 3 media racks and each one has a single
on and off button. The entire exhibition literally switches on
and off by pushing 3 buttons.

We needed absolute control of the lighting in the gallery so
that the films would look their best. The Katherine E. Nash
gallery has two glass curtainwalls. We were able to block out
the natural light that comes through those very large windows
with the black-out shades in the gallery, but I didn’t like
the appearance of the black-put shades. So. I hired Elaine’s
Draperies to design and fabricate the sheer, white curtains
that cover them. Elaine asked me what feeling I was after and
I told her “a combination of an art gallery, a movie theatre,
and a dream.” The sheer material is in two layers, flat and
folded, giving a dramatic, theatrical feeling to the space.
Then we added the sheers to create moments of transition
throughout the gallery; you can see through these curtains,
but not completely. This repeats the metaphor of the passage
of time found in Mendieta’s films.

Ana Mendieta Left: Volcán, 1979/1997, Suite of six color
photographs, framed, 16 x 20 in. (40.6 x 50.8 cm) each.
Right: Volcán, 1979, Old Man’s Creek, Sharon Center,
Iowa, Super 8 film, color, silent, 3 min. 11 sec.,
Filmwork No. 71. © The Estate of Ana Mendieta
Collection, LLC. Courtesy Galerie Lelong, New York.
Installation photograph by Amber White.
The 21 films required a completely darkened space and the 27
photographs required spotlighting. One of our technicians,
Kate Casanova, covered the lighting fixtures completely in
black foil, then cut narrow openings in the foil to allow just
enough light out to illuminate the photographs without
spilling over to the films. We have quotations by Ana Mendieta
in several locations in the gallery. I wanted these to be very
soft, like the feeling of memory in the films. Teréz Iacovino,
our curatorial assistant, researched all the available colors
of vinyl and a chose beautiful, soft gray that quietly rises
off the wall as you read the text. Matthew Rezac designed all

the vinyl and signage, inside and outside the gallery, as well
as the gallery brochure, the postcard, the posters and all the
ads we placed in the major art magazines. The entire graphic
design of the exhibition is tied back to the catalogue,
creating a sense of visual consistency throughout.
Karen Desnick, Metropolitan Picture Framing
This exhibition is traveling to the NSU Art Museum Fort
Lauderdale February 28 – July 3, 2016 and the University of
California, Berkeley Art Museum and Pacific Film Archive
November 9, 2016 – February 12, 2017. Did you always see this
as a traveling exhibition? Can you talk about the special
challenges of a traveling exhibit and the process in
finding/selecting different venues for the exhibit to be held?
Howard Oransky, Katherine E. Nash Gallery
At the beginning of the project Mary Sabbatino and I agreed
that the exhibition should have a tour. Like organizing an
exhibition and a catalogue, organizing the tour is an involved
process that is built on many different factors. It’s a
complicated matrix of geography, artistic mission, physical
size and infrastructure of the galleries, schedule, cost, and
so on. A particular venue may be very interested but not have
an opening in their schedule that matches the tour schedule,
or they may have an opening in the schedule but the available
gallery is not the right size for the exhibition, etc.
I am very pleased to have the exhibition travel to these two
venues. Bonnie Clearwater, the Director of the NSU Art Museum
Fort Lauderdale, is the author of Ana Mendieta: A Book of
Works (1993). This important book documents the Rupestrian
Sculptures made by Ana Mendieta in the caves at the Jaruco
State Park in Cuba in 1981. That project is the subject of the
film Escuturas Rupestres (Rupestrian Sculptures), 1981 that is
included in our exhibition. The Berkeley Art Museum is home to
the Pacific Film Archive, one of the most important film
centers in the United States. Both of these museums are
located at universities and their presentations will reach the

very diverse student and community populations they serve.
Karen Desnick, Metropolitan Picture Framing
Fundraising is always a key component in mounting exhibitions.
I know that Joe Sullivan the development officer for CLA was
instrumental in helping with the planning and that you
personally wrote many grant requests. Getting the NEA grant
was an important part of the equation as well as the Agnes
Gund Foundation & Harlan Boss Foundation for the Visual Arts
grants. At the university you received support from Karen
Kaler, the wife of the University president, John Coleman, the
Dean of the College of Liberal Arts, and several Associate
Deans. Corporate sponsors and individual donors were also key
components to the overall budget. Can you tell us more about
the challenges involved in raising money?
Howard Oransky, Katherine E. Nash Gallery
We started working on the fundraising for this exhibition as
soon as I was hired; Joe was involved in that process from the
beginning. Grant writing was always part of the process. There
were many unsuccessful grant applications, but once I got a
grant from the National Endowment for the Arts, that helped
secure other funding. I think when you have a grant from the
federal government it helps inspire confidence with other
foundations and with individual donors. Because the NEA will
only review one grant per organization each year there is a
pre-application review within the University. The first year I
applied within the University another application was chosen
to go forward. The second year I applied our application was
chosen to go forward and represent the University of Minnesota
to the NEA. I believed our project was a good candidate for
the NEA; we were making an important contribution to the field
through the exhibition and the catalogue and had recruited a
number of programmatic partners to help with outreach.
Raymond Duvall, the Interim Dean of the College of Liberal
Arts, saw the importance of our project and agreed to help
underwrite the costs with a grant and a loan. When John

Coleman became Dean he honored the previous offer made by the
Interim Dean. Their leadership was decisive and enabled the
project to move forward. The grant was an outright gift; the
loan will be repaid when the tour venues pay their circulation
fees to the gallery for borrowing the exhibition. Karen Kaler
has been a great help to us by meeting with potential donors
and advocating for our project. She hosted a reception at
Eastcliff, the residence of the President of the University of
Minnesota, which helped us secure funding from individual
donors. Joyce Lyon, a Professor of Art, also was very
helpful. All the donors, regardless of the size of their gift,
are recognized in the catalogue on the Acknowledgements page.
Our sale of the exhibition catalogue has also returned some
income to the project budget.
Fundraising presents a particular set of challenges because I
had to proceed with each component of the project, each step
of the way, as if the funding were an accomplished fact. In
actuality, the fundraising continued right up until we opened
the exhibition, and I continue to make adjustments in the
budget on a regular basis as estimated costs are replaced with
real costs and unanticipated expenses have to be covered. It’s
definitely a stressful way to live, taking on sizeable
financial obligations without knowing how or when the money
will be raised. Alexander Rothman, the Associate Dean for
Research who helped me with our internal application for the
NEA grant, was kind of shocked when he realized that our
project moved forward ahead of our fundraising. Somehow I just
knew this project would succeed financially as well as
artistically. I can’t really explain how I knew that.
Karen Desnick, Metropolitan Picture Framing
Media relations is always an important part of mounting an
exhibition. I know that Artforum magazine is doing an article
on the exhibition. Can you talk more about some of the
coverage the exhibit is getting around the world.
Howard Oransky, Katherine E. Nash Gallery

Yes, Artforum is planning to publish a feature article in
their forthcoming November issue. Artforum is a very important
publication on contemporary art that is read nationally and
internationally, so I am delighted about their interest. In
the meantime, they have published a review on their website
written by Jay Gabler. I was very pleased with the review
because the writer understood our goals for the exhibition and
catalogue. He noticed that the gallery is divided into
different rooms with the films arranged thematically,
highlighting Mendieta’s enduring interests in nature, history,
memory and the passage time, explored through the relationship
of the body and the land. The Cuban Art News website published
reviews of the exhibition and the catalogue, and the
exhibition was reviewed on the Artnet website. I was very
pleased when the College Art Association’s Committee on Women
in the Arts chose our exhibition for its list of must see
exhibitions in September. We’re expecting another review
online soon with the Hyperallergic website. Media coverage
will continue through 2016 as the exhibition travels
nationally.
We’ve made sure to promote the exhibition in print and with
the internet. We placed full-page ads in Artforum, Art in
America, ArtNews, Woman’s Art Journal, Art Journal (CAA), and
locally with City Pages, and online with e-flux. Our press
kits, postcard and poster were sent to media outlets locally
and nationally. University of California Press is actively
promoting the exhibition catalogue. The book is featured in a
full-page ad they placed in the fall issue of Bookforum and
they’ve been reaching out to the art, film, feminist and
academic communities with mailings and social media. It takes
time for the news to spread and I am very confident that our
exhibition and catalogue will take their place in the public
discourse.
Karen Desnick, Metropolitan Picture Framing
One of the roles of the Nash Gallery is to be a scholarly

resource for students. I find your collaboration with the
department of art and other departments impressive. Lynn
Lukkas, the art department chair, is a co-curator of the
exhibit and is clearly a strong supporter of your work. Can
you tell us more about the collaboration you did with
the Department of Chicano and Latino Studies, Department of
Gender, Women’s and Sexuality Studies, and the Department of
Spanish and Portuguese Studies?
Howard Oransky, Katherine E. Nash Gallery
Lynn has been a fabulous partner. She is a co-curator of the
exhibition and contributor of an essay to the catalogue. As
chair of the Department of Art she has worked tirelessly on
fundraising, reaching out to the leadership of the University
of Minnesota and the College of Liberal Arts. Lynn is a
filmmaker and a member of the art faculty. This academic term
she is teaching a class in Experimental Film. Her students are
studying the films in the exhibition and making their own
films in response. Their films will be shown at the Film
Society of Minneapolis St. Paul.
The exhibition is also included in the curriculum of the other
departments you mentioned. In the Department of Chicano and
Latino Studies the exhibition is incorporated into Chicana/oLatina/o History, Culture and Identity. This freshman seminar
course explores the major historical, political and cultural
shifts that have influenced the development of individual and
group social identities among Chicanas/os and/or Latinas/os in
the U.S. The course will explore the work of several important
Latina/o artists including Ana Mendieta. In the Department of
Gender, Women’s and Sexuality Studies the exhibition is
incorporated into Women and the Arts. This course explores how
women artists experiment with form and subject in order to
combat social inequities while imagining alternative ways of
being for themselves and their communities. In the Department
of Spanish and Portuguese Studies the exhibition is
incorporated into Film Studies in Spanish: Memory, Body, Sound

and Vision in Latin America. This course explores the
relationships between film and memory through a variety of
Latin American films as well as the exhibition Covered in Time
and History: The Films of Ana Mendieta.
University of Minnesota students who see the exhibition are
deeply affected by it. Lynn told me that she toured the
exhibition with her class and then they spent 2 hours
discussing it. I met with the students in Film Studies in
Spanish: Memory, Body, Sound and Vision in Latin America twice
in the gallery. Each time we had long, extended conversations
about the work. I spent two and-a-half hours with another
class in the Department of Art discussing this exhibition and
the related issues in curatorial and artistic practice.
Professors at other colleges have asked for gallery tours for
their students and I think this will continue through the run
of the exhibition.
Karen Desnick, Metropolitan Picture Framing
There are also many related events around the exhibit such
as: “Ritual and Rhythm: Ana Mendieta and Afro-Caribbean
Esthetics,” “Ana Mendieta: Memory, Body, and Vision,” and “Ana
Mendieta’s Mirage: Operation Peter Pan and U.S. – Cuba
Relations.” Clearly you like to work collaboratively. Can you
tell us more about these events.
Howard Oransky, Katherine E. Nash Gallery
Yes, I do enjoy working collaboratively. I think the results
are so much richer and more layered when other partners bring
their interest and expertise to the project. “Ritual and
Rhythm: Ana Mendieta and Afro-Caribbean Esthetics” is named
after the exhibition Ritual and Rhythm: Visual Strategies for
Survival curated by Juan Sánchez in 1982, which included work
by Ana Mendieta. Juan is a visual artist and Professor of Art
at Hunter College. He has made a number of artworks in homage
to Ana Mendieta and at this program on October 14 he will
screen his new video homage to her, Madre Selva: Indigena.
It’s a beautiful artwork; perhaps I can describe it as a

moving image painting with sound.
“Ana Mendieta: Memory, Body, and Vision” will be a presented
on October 28 and feature a lecture by Ana Forcinito,
Professor of Spanish and Portuguese Studies at the University
of Minnesota. On November 12 Prof. Melisa Riviere will speak
on “Ana Mendieta’s Mirage: Operation Peter Pan and U.S. – Cuba
Relations.” Prof. Edén Torres and artist Deborah Ramos will
present together on December 1, in a program titled “Ana
Mendieta: Her Influence on Chicana and Latina Artists.” The
Consulate of Mexico will be having a reception at the gallery
for leaders of the Chicano and Latino communities. I think the
films speak to many different people and many different
communities because at the core of the work there is a
sustained investigation of what it means to live as a human
being in this world. Ana Mendieta asked the big questions in
her work and so the relevance of her art remains undiminished
over time.
Karen Desnick, Metropolitan Picture Framing
Elise Armani organized the companion exhibition Ana Mendieta:
Documents of a Life in Art at the T.R. Anderson Gallery,
Wilson Library. Can you tell us more about your work with
Elise and how you see this is as part of the job of a gallery
director.
Howard Oransky, Katherine E. Nash Gallery
An undergraduate student, Elise Armani, spent her first two
years at the University of Minnesota working on our project.
Elise has a double major in Art and Gender, Women’s and
Sexuality Studies. In her first year she studied the films of
Ana Mendieta and wrote a blog about her research. In her
second year she organized a documentary exhibition and gallery
brochure on the life and career of Ana Mendieta, in
collaboration with Deborah Boudewyns, the Art and Architecture
Librarian at the University of Minnesota. Her exhibition Ana
Mendieta: Documents of a Life in Art is installed at the T.R.
Anderson Gallery in the Wilson Library through the fall 2015

term. This project also includes a gallery
and written by Elise and a timeline that
written by Margaret Rogers, a recipient
Liberal Arts Freshman Research and Creative

brochure researched
was researched and
of the College of
Award.

In her first year at the University of Minnesota Elise
participated in the College of Liberal Arts First Year
Experience. This is a multidisciplinary program offered
through the office of the Associate Dean for Undergraduate
Programs. Elise suggested that our exhibition would be a good
addition to this curriculum and I met with the Associate Dean
to discuss it. Now, two years later, Covered in Time and
History: The Films of Ana Mendieta is the first gallery
exhibition that is included in the First Year Experience
curriculum. First year students from many different
departments in the College of Liberal Arts will come to the
Katherine E. Nash Gallery to see the exhibition.
It’s been a pleasure working with Elise. She received academic
credit for her work on the exhibition through the Department
of Gender, Women’s and Sexuality Studies. Her involvement in
our project is an excellent example of how the exhibitions
program in the Department of Art is relevant to students
across the College of Liberal Arts and how they can take
advantage of our resources to explore their interests and
leadership potential. I see this work as an important part of
my role as gallery director. My daily work schedule is rather
busy, so I limit my mentoring to one student at a time!
Karen Desnick, Metropolitan Picture Framing
When we first met you articulated that you wanted the
Katherine E. Nash gallery to be a scholarly resource to
present important work to not only students and the community
but to a national and international audience. You also talked
about your personal interest in feminist art. I know you have
an exhibition on Women and Money as well as an exhibition on
the Stonewall Rebellion in the planning stages. Can you tell
us more about what you have planned for the future?

Howard Oransky, Katherine E. Nash Gallery
In Fall 2016 the Katherine E. Nash Gallery will present Women
and Money. This exhibition is being organized by independent
curators Elizabeth Dodson and Ellen Schillace, in cooperation
with the Women’s Caucus for Art, a national advocacy
organization. Liz was also part of the organizing team that
presented the Women and Water Rights exhibition in the
Katherine E. Nash Gallery in 2010. The primary goals of the
exhibition, catalogue and related events are to present a wide
range of artistic expressions on the subject of women and
money produced across a variety of disciplines by contemporary
women artists locally and nationally; to raise awareness of
the persistent gender and power inequities in the economic,
financial, and art worlds; to demonstrate the role of feminist
art in challenging these prevailing power structures; and to
energize dialogues on these topics among artists, critics, art
historians and wider audiences. Liz and Ellen are curating a
group of local and national artists and have also invited
Lyndel King, Director of the Weisman Art Museum at the
University of Minnesota, to jury a selection of work from an
open national call for entries.
In Fall 2019 we will mark the 50th anniversary of the Stonewall
Rebellion with a group exhibition and series of educational
and artistic programs. The Stonewall Inn is a gay bar in New
York that was routinely raided by the police. In the summer of
1969 one of these raids was met with resistance by the patrons
of the bar, and the ensuing confrontation sparked the
contemporary movement for gay and lesbian civil rights. We can
draw a line from that night in 1969 to the Supreme Court
decision on marriage equality in 2015. Of course the efforts
for LGTBQ rights preceded the Stonewall Rebellion, but it is
nonetheless an important historical event and marker in our
national discourse. I’ve already been in conversation about
this project with several academic areas at the University of
Minnesota, including the Department of American Studies, the
Department of History, the Department of Gender, Women’s and

Sexuality Studies, and the University Libraries. I also hope
to connect with our colleagues in New York and California and
establish coordinated programming on this topic in 2019.
I have a special interest in feminist art, but as a gallery
director my interests are pretty wide. An artwork by John
Baldessari, my mentor in art school, incorporated the
statement “I will not make any more boring art.” I think I was
converted to his way of thinking. The only thing I am on guard
against in the Katherine E. Nash Gallery is boring art.
“Covered in Time and History: The Films of Ana Mendieta”
University of Minnesota
Katherine E. Nash Gallery
September 15 – December 12, 2015
NSU Art Museum Fort Lauderdale
February 28 – July 3, 2016
University of California
Berkeley Art Museum and Pacific Film Archive
November 9, 2016 – February 12, 2017
Bildmuseet, Umeå University
Umeå, Sweden
June 18 – October 22, 2017
Institute of Contemporary Art
Virginia Commonwealth University
Richmond, VA
April 6 – July 29, 2018
Martin-Gropius-Bau
Berlin, Germany
April 20 – July 22, 2018
Reception: April 19
Galerie nationale du Jeu de Paume
Paris, France

October 15, 2018 – January 20, 2019
,

Fey: Drawings by Joe Sinness
In Joe Sinness’s recent drawings, portraiture and still life
become glossy, yet melancholic, tributes to queer performance.
These meticulous works filter cinematic performance, sharp
humor and sexual desire through carefully staged still lives
and closely observed portraits. Sinness considers this
performance a type of strip tease that creates an erotic
tension loop between what may be broadly considered sacred and
profane.

Take a bow, Colored Pencil on Paper, 16”x28”, ©2015 Joe
Sinness
Given:, Colored Pencil on Paper, 20”x21”, ©2014 Joe Sinness
Phantasm, Colored Pencil on Paper, 26”x21”, ©2014 Joe Sinness

ABOUT THE ARTIST:
Sinness received his BA from St. John’s University and an MFA
in Studio Art from the Minneapolis College of Art and Design.
In 2013 he was awarded a McKnight Visual Arts Fellowship and
an Artist Initiative Grant from the Minnesota State Arts
Board. Notable past exhibitions include Ace Art in Winnipeg,
Manitoba, the Rochester Art Center and MAEP Gallery of the
Minneapolis Institute of Arts. Sinness was recently chosen as
a recipient of an artist residency with the Fire Island Artist
Residency (FIAR) during the Summer of 2015.

Fey: Drawings by Joe Sinness
September 25 – October 21, 2015
Law Warschaw Gallery
Macalester College St Paul, MN
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